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POX  TBB  KVTXXPkiAO. 

.  A  BRIEF  HISTORY  OF  MUSIC,  FRO-M  THE 
EARLIEST  AGES.  ' 

THE  MUSIC  OF  THE  EGYPTIAN'S. 

Though  the  present  Inhabitants  of  Egypt  are  sunk 
into  all  the  gloom  of  ignorance  and  superstition,  yet 
r.gypt  was  the  first  country  on  the  globe  where  arts 
and  sciences  were  cultivated,  and,in  a  manni  r  brought 
to  perfection. 

With  respect  to  their  music,  Diodorus  Siaches  as¬ 
serts,  that  it  was  prohibited  among  them,  inasmuch  as 
it  served,  they  thought  to  render  men  effeminate.  Pla¬ 
to  expressly  contradicts  this  assertion,  and  assures  us 
that  mUiic  and  musical  in.«tn’ments,  were  invented  by 
the  gods  of  Egypt.  Osiris,  Is»,  and  Hermes,  Hero¬ 
dotus  too,  who  travelled  through  F4yrpt  three  hundred 
years  before  Diodorus,  mentions  music  being  in  u.se 
at  the  religious  festivals  of  tlie  F.gjptians.  Apollo- 
dorus  ascribes  to  them  the  invention  of  the  lyre,  and 
which  he  says,  took  its  rise  from  Mercury  walking  a- 
long  the  banks  of  the  Nile,  and  happening  to  tread  on 
the  shell  of  a  dead  tortoise,  the  fiesb  of  Which  under 
the  shell  having  shrunk  away  to  the  nerves  and  sin¬ 
ews,  the  shell  sent  forth  a  melodious  sound,  abd  this 
suggested  the  form  of  a  lyfe,  after  that  of  the  tortoise, 
with  strings  made  from  the  sinews  of  dead  animals. 
The  fable  tells  us  tliat  the  city  of  Thebes  in  Upper 
Egypt  wa.'i  built  to  (he  sound  of  the  lyre  of  .Atnphion  : 
and  Doct.  Poccicke  in  ilcscribing  the  ruins  of  the  mag¬ 
nificent  tomb  of  Ismaudes  in  the  city  of  Thebes,  as¬ 
sures  us  that  the  walls  of  ipi  rooms  were  then  adorned 
with  sculpture  and  instruments  of  music. 

Mr.  Bruce  iit  his  voyage  to  Egypt  to  discover  the 
source  of  the  NQc,  gives  the  following  list  of  the  mu¬ 
sical  iostruments  known  in  Abyssinia.  The  four  first 
are  used  in  war,  the  Flute — the  Tnimpet-^the  Kettle¬ 
drum,  and  the  Tambourine  ;  next  are  the  Sistnim  and 
the  Lyre  The  Abyssinian  flute  is  about  (lie  vizc  and 


ways.  The  Kettle  drum  is  a  mark  of  sovereign  pow-  tur  bvexihg  cAzbttk  of  jax.  29th,  1320. 

er  ^  and  the  King  hat  always  forty -five  of  these  drums 

beating  before  him  ;  they  ore  shaped  Hke  ours  but  Tnk  wofld  of  ^te  has  been  so  distracted  by  the  per- 
not  so  well  braced,  their  sound,  however,  may  be  nicious  effects  of  political  innovations,  that  many  look 
beard  at  a  consnlerable  distancex  The  tambourine  is  with  suspicion,  and  receive  with  reserve,  inventions  e- 
Ihe  same  as  that  in  Provence*  The  trumpet  ol"  horn,  (he  artv.  Of  the  present  preirndrd  imprortTHtnt . 

is  made  of  cane,  about  five  ff  •'^ur  inches  in  length,  have  endeavoured  to  consklev  its  merits,  and  do 
to  this  long  cane  is  fixed  at  (.9  .nd  a  round  piece  of  not  reject  it  for  its  novelty,  nor  contemn  it,  for  its  siin- 
the  rtfck  of  a  gourd,  which  has  just  the  form  of  the  ‘(.▼i  "  e  however  regret  our  incapacity  In  not  bt- 
round  end  of  our  trumpet,  and  b  ornamented  with  ***5  ®h1e  to  discover  the  advantages  resulting  froin  (Lit 
small  wliite  shells  on  the  outside  ^  it  is  covered  with  introiluction  of  this  of  musital  nolmlion  <u  iaktu 

parchment,  and  very  neatly  finislied  i  this  trumpet  the  uneitnt  Grteiant,  but  hope  that  some  of  its 

sounds  only  the  note  E  and  its  tone  is  hoarse,  loud,  advocates  will  give  to  ( lie  world  a  more  iHustrative  ex- 
and  terrible.  Mr.  Bruce  farther  relates,  that  the  trum-  planation  of  its  use  than  the  following,  as  contained  in 
pet  is  played  slow  on  a  march,  or  at  the  appearance  of  (he  author’s  primer.  lie  fumbhes  four  kinds  of  char- 
tbe  enemy  ;  but  afte(^ards  very  quick,  which  trans-  acters  or  notes,  that  are  used  without  the  dash  on  the 
ports  (he  .Abyssinian  soldiers  with  such  tage  and  ex-  lin®*  .  to  the  round  kind  of  notes  which  are  now  in 
tasy  that  they  become  animated  with  warlike  furj’,  •*  added  three  other  kinds — One  of  a  tquart 
iire  careless  of  life,  and  rush  ihto  the  midst  of  the  ene-  ®/  •  biamond — and  one  of  a  quarter  Dia- 

my's  ranks.  AVhen  in  time  of  peace,  thie  inetrumeni  rnond.  Each  kind  is  varied  by  diflarent  sisokee  axd 
is  played  to  them,  they  cannot  sit  still,  but  aB  risu  up  made  breves,  semi-breves  and  minims,  crotchets,  qna- 
together,  as  if  animated  by  (be  same  spirit.  Thfe  fifth  and  seDii(|navers,  in  the  same  manner  as  the  notes 
iii-truiiieiit  the  sbtrum,  is  used  in  quick  time,  and  by  now  in  use.— They  arc  situated  between  the  single 
the  Priests  in  psalms  of  thanksgiving.  Every  chris-  bars  which  diride  the  time  in  the  same  manner  as  if 
lian  Priest  has  a  sistnim  which  be  shakes  in  a  particu-  (hey  were  on  lines  and  spaces  ;  and  in  every  instance 
lar  menacing  manner,  at  hb  neighbour,  dancing,  where  two  characters  of  (he  same  figure  ociyir,  tlicir 
leaping  and  turning  round  like  the  pagan  Priests  of  situation  mark  the  heighth  and  distance  of  their  sounds; 
old.  The  sixth  instrument  is  the  lyre  which  is  always  hence  it  is  presumed,  every  purpose  for  printing  mu- 
used  in  accompanying  the  voicey  being  never  played  *•*  without  the  lines  is  intended.  There  fourcharac- 
tolo,  Tlib  instniment  has  sometimes  five  ,soiDe(lnies  six,  (^i^^  denote  the  four  syllables,  me,  fa,  tol,  ht,in  singing, 
but  most  frequently  seven  strings,  m.adc  of  (he  thongs  There  is  loo  iiinch  reason  to  doubt,  whether  a  reliol- 

of  raw  sheep,  or  goat  skin.s,  cut  extremely  fine  and  readily  distingwbh  the  (rue  situation  of  the 

twisted,  they  soon  rot,  break  often  in  dry  weather,  characters  ;  we  think  he  will  be  very  liable  to  mistake 
and  give  scarce  arty  .reund  when  wet.  Abyssiiiians  discover  any  advantage  re, 

have  a  tradition  that  the  sistrum,  lyre,  and  tambour-  lactation,  other  than  that 

me  were  brought  into  F.gypt  from  Ethiopia  by  Thot,  (h®  same  characters  always  possess  the  same  name, 
or  Mercury  ih  the  very  first  ages  of  the  world.  They  ^  relates  only,  to  the  reading  of  common 


say  the  flute-,  (he  kettle  drum  and  trumpet,  were 
brought  frotn  Palestine  by  the  son  of  (he  Queen  of  Slu- 


p.sitlmody^  can  this  invention  be  of  consequence.  Its 
further  use,  wc  do  not  hesitate  to  acknowledge  onr  m- 


ba,  vthich  son  they  say,  she  had  by  Solomon.  Tlie  competency  to  decide  upon  its  ingenuity.  We  have 
lyre  Is  generally  from  three  feet  to  three  feet  six  inch-  hitherto  been  content,  and  well  satiVfied,  with  the  on¬ 
es  high,  that  is  from  a  line  drawn  through  the  point  of  "3  *(cni  of  ihtisical  notation  which  (he  world  is  ac- 
the  horns  to  (he  loiVer  part  of  the  ba.re  of  Uie  sounding  customed  to  nre,  and  which  for  ages  has  been  sanc- 
boardi  It  is  very  light,  and  easy  of  carriage.  Mr*  '^'(h  universal  suffrage. 

Bruce  allows  this  instrument  to  be,  and  indeed  it  U  ‘  Let  others  hail  (he  rising  sun, 

very  evident  tbid  it  is.  of  tlie  earliest  antif|uity  :  As  "  ®  how  to  that,  whore  race  is  run.’ 

man  according  to  his  just  remark,  was  in  his  first  state  We  should  not  have  noticed  this  chimerical  attvAapt 
a  hunter  and  a  fisher,  this  oldest  instrument  partakes  at  innovation,  where  so  much  perplexity  is  involved, 
I  most  of  that  state,  the  tiro  principal  pieces  being  were  it  not  that  we  have  held  Mr.  Law’s  taste  and 
composed  of  the  horns  of  the  animal  and  (he  shell  of  qualifications  in  teaching  music,  to  be  highly  rwpecta- 
®  fi*h.  hlc.  Whatever  may  be  the  result  of  our  enquiries, 

(to  be  fCNTiNrF.D.)  •  .  WC  hop®  to  treat  ttie  meriis  of  tbfit  gentktnaa  with 


Rs  well  as  profitable  to  himself. 


FROM  THF,  F.VF.XIJfG  CAtKTTE  OF  APRIL  Hill,  1820.  ...  ...... 

1  Observe  in  your  paper  of  Satnnlav  Januarv  29th,  '^^te  very  favourably  of  the  method,  and  say  Music,  like  all  other  arts,  i,  progressive,  and  it. 

rV’O  some  strictures  on  rny  -ystem  of  Musical  Nota-  that  they  will  never  teach  on  any  other  plan.-Thus  improvements  may  be  traced  through  a  period  of  more 
(ion  ’under  the  title  of  The  F.utcrpeiad  ;  to  which  I  it  appears  those  who  have  given  the  plan  a  candid  ex-  than  two  thousand  years.  In  the  time  of  the  Greeks 
,  ’  ,  ,  ,  1  araiuation  and  fair  trial,  can  understand  it,  and  do  it  was  thought  to  be  in  high  perfection,  but  we  need 

When  I  Brst  published  my  plan  of  notation,  I  could  "PP^o'e  of  it,  and  have  found  great  advantages  resul-  only  examine  the  structure  of  their  instruments,  to 
. .  .K.  f.,r  „.ore  than  four  characters,  ‘i"?  comparative  rudeness  and  simplicity. 


and  now  he  wonders  why  people  should  be  so  blind  as  point  out  some  of  the  excellencies  of  modern  music,  ' 
not  to  see  the  dilference  between  it  and  other  plans,  to  prove  its  superiority',  and  the  want  of  fueling  in  its 
Several  who  have  taught  eight  or  ten  years  in  this  opponents 
way,  write  very  favourably  of  the  method,  and  say  .Music,  like  all  other  arts,  is  progressive,  and  it. 


not  procure  the  type  for  more  than  four  characters, 
and  I  was  obliged  to  print  with  four  only.  But  as 
soon  as  the  other  thr.-e  could  be  obtained,  the  music 
was  published  with  seven  characters. 

Seven  hundred  of  the  Books  with  the  seven  charac- 


It  has  been  stated  by  a  number  of  Teachers  who 


prove  its  comparative  rudeness  and  simplicity. 

The  elements,  or  simple  notes  of  the  scale,  have 


have  made  a  trial  of  it,  that  one  half  of  the  time  re-  experienced  no  improvement.  They  are  the  same 
quired  to  leam  the  art  of  singing  in  the  old  way,  is  sa-  now  as  in  the  days  of  Pythagoras  ;  but  it  is  matter  of 
ved  by  this.  Millions  of  dollars  then  might  be  saved  great  surprise  tliat  the  art  of  combining  sounds  did 


ters  were  sold  two  years  ago  in  Boston.  By  these  P’**"' 

41...  1...  »  ’^cll  known  that  when  a  pupil  has  learned  this 


in  a  few  year*  by  tlie  general  use  of  this  plan.  not  take  place  till  about  the  fifteenth  century. 

.  ,  ,  ,  .  1  •  j  4  4- f  *•  It  is  well  known  that  when  a  pupil  has  learned  this  Muris,  Fairfax,  and  Bird,  were  the  first  musicians 

books  the  plan  has  been  explained  to  the  satisfaction  *  '  .  ,  . .  .  • 

of  thousands  who  have  given  it  a  candid  examination,  appl'^ation  to  Uie  old  who  hud  the  foundations  of  the  harmonic  science. 

4.nd  might  have  been  easily  understood  by  tlie  writer.  ^e  able  to  read  t^em  with  facility.  Indeed  this  Handel,  Purcel,  and  Corelli,  gave  it  scale,  system. 

This  plan  of  notation  consists  of  several  distinct  i*  the  most  ready  way  to  obtain  the  knowledge  of  U.e  and  arrangement ;  but  the  completion  of  the  work 
4.i..«4.44.„  „:ii,4.„i  a.,  old  method.  ^  ,  was  reserved  for  the  immortal  Haydn,  who  has  spread 


the  article  Radical  Notation. 


The  leading  characteristics  of  the  improved  mu  sio 


characters  without  lines. — These  seven  characters  de-  ‘  \  l  i  ’  j  •  *  * 

^  -  T.  L  .  4  •  This  plan  of  notation  has  been  stated  and  illustrated  out  tlie  ecince  to  the  skies,  and  environed  with  the 

note  the  seven  sounds  of  music.  l!.ach  character  is  '  ................. 

.  .  ,  ,  in  the  Philadelphia  edition  of  Ree’s  Cyclopedia,  under  delights  of  melody,, 

applied  to  one  of  the  seven  sounds  >  and  each  sound  ‘  j  i  ^  . 

,  .  .  the  article  Radical  Notation.  The  leading  charactenstics  of  the  improved  mu  sia 

ba«  Its  p.u’licular  character  ;  and  every  sound  in  mu-  ....  ,  ,  .  .  ,  . 

.  .  4  „  j  j.  4.  4,  .  .u  j  L  .L  L  It  would  seem  as  if  the  person  who  had  written  a-  depend  upon  new  admixtures  of  sound  to  an  extent 

SIC  IS  fully  and  distinctly  described  by  these  charac-  ,  ,  .....  .  ,  . .  \  .  .  ... 

,  „  .  ....  ..  .  gamst  my  plan  of  notation,  had  designedly  taken  up  hitherto  unknown.  If  we  search  into  the  old  authors, 

ters,  as  well  in  respect  to  its  gravity  and  acuteness,  .  ^  .  ...  .  l  .  r  j  l.  ^  .  .... 

......  ...  ,  '  .  .  .  the  four  character*  only,  that  he  might  more  easily  o-  we  shall  not  find  a  combination  that  exceeds  four  in- 

as  to  the  distance  of  interval  of  any  two  notes  in  as-  ^  ....  ... 

..  ,  J.  .  4  ■  i. .  ,  verthrow  it.  gredients,  whereas  the  present  discovenes  fully  au- 

ccnding  or  decending.  As  no  two  of  the  intervals  are  ...  ,  .  .  ..  .  .J  .  .  ... 

„  ,  ,  Can  it  be  known  whether  any  invention  is  useful,  if  thonie  the  use  of  the  chord  of  the  thirteenth,  which 

exactly  the  same,  it  must  follow,  Umt  from  every  note  ,  .  j  r  n  4l  4  r  .l  i  i  . 

■  .  ,  it  be  not  tried  r  is  a  compound  of  all  the  notes  of  the  scale.  In  what 

must  arise  a  dmurent  senes  or  succession  of  sounds,  ,  .  444.  i.-u-4-  r4u  «  41.  is  •  •  .4  u  .  . 

.  „  I  was  not  present  at  the  exhibition  of  the  Harmon-  way  the  five  remaining  semitones  may  be  employed, 

and  every  note  must  carry  a  different  harmony.  Each  .  ^  .  ..  r  j  4  .u-  -4  •  1  f4  r  j-  4  j  4  .  *  ’ 

...  ,  ,  ,  .  ic  Society,  and  therefore  can  determine  nothing  res-  it  is  left  for  succeeding  ages  to  determine, 

of  these  souni.s  IS  therefore  a  root,  or  foundation  ot  a  .  ,  .....  ...  4.1.  .  .  r  .  •  .4  .. 

,  ,  .  .  ,  .  pectinr  that  performance  ;  but  it  is  easy  to  imagine  Another  prominent  leatnre  is  the  frequent  use  or  a 

different  meloily  and  harmony  ;  an.-!  each  of  the  \  ^  ^  ,  u-  4-  r  r  •  4l-  j  4  .  • 

...  ,  ,,  ,  .  that  the  person  who  could  thus  misrepresent  my  plan,  combination  of  four  minor  thirds,  constituting  the 

•srinds  being  represiuted  by  a  distinct  character,  the  ....  j  _/•  4  i.-  u  j  r  41.  4  41  4  o  4l-  .  . 

.....  ,  might  condemn  a  good  performance  to  answer  his  own  chord  of  the  extreme  flat  7th,  By  this  agent  tha 

notal  ion  IS  of  course  radic.'U.  ''  or  4>Tr.nT-,„  .  .  l  •  ,  j  .. . 

„  purpose.  A>DREW  LAM.  most  intricate  harmony  is  solved;  it  is  a  meustnium  in 

It  has  been  established  many  ages  since  as  a  fact,  ^  i  ...»  u-  1.  n  .u  l  j  i  .  i.  l 

,  .  .  .Netrart,  (Jy.  J.)  March  21,  which  all  the  chords  are  chemically  changed,  and  in 

that  there  are  only  seven  sounds  in  nature.  The  scale  1  *1..  »  _..4„.  u  4r.  4U.4  .  ...  .. 


„  purpose.  ANDREW  LAM.  most  intricate  harmony  is  solved;  it  is  a  meustnium  in 

It  has  been  established  many  ages  since  as  a  fact,  ^  r\  i  u-  1.  n  .u  l  j  i  .  i.  l 

,  ,  .  .Netrart,  (Jy.  J.)  March  21,  1820.  which  all  the  chords  are  chemically  changed,  and  in 

th.re  ,,,  onb-  .<■«"  ,n  n,„.rc.  The  .e* 

o  mu.ic  1.  tl,o.tTore  divided  inW  (cplavce,  from  Ihe  |,j,  „f  eluridating  hie  ijstem  ofmiieicel  DoUlion.  through  the  winding  rcceseee  to  the  iillcl.plored  eham- 

lowest  to  the  highest  sound.  The  intervals  are  the  It  is  conceived  incumbent  to  apolo^se  to  the  patrons  of  harmon 

same  in  every  septavc  ;  that  is,  from  the  first  to  the  the  Euterpeiad,  for  having  occupied  so  much  of  our  °  .... 

tH^cond  s.m,nd  of  each  senfave  is  the  s.-tme  i:,t;erv.al.  «P«"  “  never  har,  mli  or,  can  Having  slightly  hinted  at  these  discoveries,  it  is  re- 


Having  slightly  hinted  at  these  direoreries,  it  is  re- 


sccond  sound  of  each  septave  is  the  same  interval,  4?  p  7  rZ  ca,.  ...  ...... 

.  .  ...  .  I  be  of  any  use  to  the  Professor  of  xMusic.  Its  principles  quisite  to  point  out  some  improvements  in  the  denart- 

IVom  fhi*  cprnnd  to  fhp  fnirn.  frnm  #hp  Ihird  In  Ihp  1 _ ._i  t_  _ _ i*_  j  a.  ai _ at _ r  _  i_  •  _ i„ _ i..  _  •  ■ 


iVom  the  second  to  the  third,  from  the  third  to  the  can  only  be  applied  to  the  practice  of /;iam  p#aZmody,  ineni  of  melody  that  have  much  tended  to  increase  its 
Murth,  and  so  on;  and  these  characters  apply  to  each  beyond  which,  it  is  completely  useless.  Amone  the  ^  ,  xi.  a- 

septave,  and  represent  every  sound  distinctly.  In  ev-  greatest  impediments  to  the  progress  of  improvement  e  rets  upon  the  mind, 

cry  septave  each  character  is  adapted  to  its  corros.  “"d  bigot-  In  the  time  of  Handel  and  Scarlatti,  and  prior  to  the 

'  cd  attachment  to  customs  and  forms  whose  absurd-  invention  of  the  piano-forte,  the  composer  had  no  helm 

pondent  sound,  each  and  every  septavc  of  character  ity  j,  .anctioned  by  antiquity,  and  while  the  writer  his  genius  but  what  the  harpsichord  would  afford  • 
i)eina:  completely  adequftte  to  each  and  every  septave  disdains  the  imputation  of  an  attempt  to  ^mtireprf^en/,’  •  x.  •  •  ^  r  •  * 

of.oui,d..  Tlii..milvi,ei,iall,iipplic.l.l..o.nt!..  be  h..  lo  umiro  Mr.  L.iv,  i«  Ibi.  mrfniment,  l^romil.  in..hm,icij.,roc.uro, 

.  ,  4  41.  1.  4  41.  4  wi  14  ‘“He  neither  writes  for  fame  or  pelf,  »s  devoid  of  expression,  it  was  only  serviceable  in  the 

p.arts  of  music  ;  to  the  base,  to  the  treble,  end  to  as  n  .  i  j  „  14  4  kiL.Jr  v  I  l-  4-  /  .  r.  .  . 

....  merely  does  it,  to  please  hunself.”  combmation  of  sound.  But  the  piano-forte  at  once 

injny  parts  as  imagination  can  invent.  This  scale  is  _ EJUar  ^  l-  -.i  .i  •  .l  . 

1  1-  VI  4  11*1  J  .T  .1  I  k^.i-  _  combines  with  tins  power  the  graces  of  enunciation. 

il«o  applic.able  to  all  the  diff»;r.’nt  keys.  In  short  this  ————————  ,  .  .  .  ..... 

,  1  -  ,  ,  ss/anirn  V  xtiTQiF'  H*  improvements  have  kept  pace  with  the  genius  of 

s'.mnle  scale  of  seven  characters,  answers  every  pur-  MOUER?(  MUSIC.  ,  ....  ,  ® 

the  age,  and  it  has  powerfully  lent  its  aid  in  givina 

pr...  of  01,=  bimdrvd  .ird  >imvl,..i.  cbunictm  on  th.  |„  ,|,i.  .nlighuined  up.,  in  tin.  epoch  of  nov.llj,  and  ‘  » 

4fel<1  Inlaid  la  b  tnAfli/wl  r\f  vnat  •^»4m  aba  n  ■  ■. 


.4.  4  41.  t.  4  4l  4  L.1  1  4  **  He  neither  writes  for  fame  or  pelf,  ■  —  v.mj  o,xi . iv^rauic  m  in. 

p.arts  of  music  ;  to  the  base,  to  the  treble,  end  to  as  n  .  1  j  „  :4  4  kiL.Jr  v  I  l-  4-  e  j  r.  .  . 

*  ....  merely  does  it,  to  please  hunself.”  combmation  of  sound.  But  the  piano-forte  at  once 

injny  parts  as  i.magination  can  invent.  This  scale  is  _ EJUar  ^  -.i  .i  •  .l  . 

1  1-  11  4  11*1  J  .T  .1  I  k^.i-  _  combines  with  tins  power  the  graces  of  enunciation. 

il«o  applic.able  to  all  the  diff»;r.’nt  keys.  In  short  this  ————————  ,  .  .  .  ..... 

,  I  -  ,  ,  ss/vnirn  V  xtitqif'  H*  improvements  have  kept  pace  with  the  genius  of 

s'.mnle  scale  of  seven  characters,  answers  every  pur-  MOUER?(  MUSIC.  ,  ....  ,  ® 

the  age,  and  it  has  powerfully  lent  its  aid  in  givina 

pose  of  one  hundred  and  uinety-six  characters  on  the  !„  tins  enlightened  age,  in  this  epoch  of  novelty  and  ....  .  ...  'a  •4  ■  r 

.  41  J  r  4  •  4  .....  4.-  4.  birth  to  the  most  passionate  and  exquisite  species  of 

.>!dsy«tein.  1  his  is  a  method  of  vast  imjiortauce,  invention,  while  the  arts  are  attaining  a  perfection  _  T'k4...-K  -a...#  k  4  _k4  4t.  • 

,  .  J  .  t  1111  J  4  . .  .  .  .  ...  I  hough  iinpi  rfect,  it  has  taught  the  voice  and 

(  biulren  ten  and  twelve  years  old,  have  learned  to  hitherto  unknown,  it  is  cunous  to  see  with  what  tena-  .  ...  .  „  *  .  , 

I  •  k  4k  J  J  •  4  _4  k  J  ...  4.  .  .  .  ju  .  .  .  . .  utterence  to  sounds,  and  to  di- 

dislinguifh  the  sounds,  and  m  two  quarters,  by  devo-  city  the  advocates  of  ancient  music  adhere  to  tlieir  old  ,  ..  *k  #  t,  j  4?  .4  . 

■  ...  \  C,  \  .  ,T,.  .  '^“IS*  *  tenderness  that  softens  and  refines  the  heart 

ting  two  evenings  in  a  week,  have  been  able  to  read  notions  and  favounte  masters.  They  set  up  the  ,  , _ _  _ 

,  "  .  .  .  of  man.  (to  be  coxtixced.) 

dimciill  anthems  and  set  pieces  with  fi.n  ncy,  and  to  works  of  Handel  and  Corelli  as  the  models  of  excel-  ■■  ■  ■ 

•  give  each  n-ile  its  proper  sound  distiactlj.  There  are  lence,  and  scruple  not  to  speak  of  the  music  of  the  ,  1*®*“^®'  of  the  late  Dr.  Moyse,  now  re^ 

V.  .  .  4  ..p  .4  ..  .  4...  .  .  .  .  ...  by  Mr.  Nicol,  I  was  much  surprised  to  hear  the  mod- 

thousands  who  can  testify  that  (here  is  no  difficulty  present  day  in  terms  of  contempt  and  disgust.  called  Senseless  jargon,  and  compared  to 

in  distinguishing  the  different  sounds  of  the  notes.  By  what  pretensions  these  partizant  arrogate  to  the  tricks  aud  juggles  of  a  mountebank — that  might 


MODERN  MUSIC. 


song.  Though  impi  rfect,  it  has  taught  the  voice  and 
viobn  to  give  a  new  utterance  to  sounds,  and  to  di- 


•  give  each  n-ile  its  proper  sound  dikliactlj.  There  are  lence,  and  scruple  not  to  speak  of  the  music  of  the  ,  J"  me  laie  isr.  moyse,  now  re^ 

V.  .  .  4  ..p  .4  ..  .  4...  .  .  .  .  ...  by  Mr.  Nicol,  I  was  much  surprised  to  hear  the  mod- 

thousands  who  can  testify  that  (here  is  no  difficulty  present  day  in  terms  of  contempt  and  disgust.  called  Senseless  jargon,  and  compared  to 

in  distinguishing  the  different  sounds  of  the  notes.  By  what  pretensions  these  partisans  arrogate  to  the  tricks  aud  juggles  of  a  mountebank — that  might 

A  gentleman  in  Kentucky,  who  is  not  a  Teacher,  themselves  the  standard  of  perfection,  I  know  not ;  A*|oRi*h,  but  never  could  please.  T  he  speculations  of 
but  has  sung  nine  or  ten  years  in  this  way,  writes  in  a  hut  they  remind  us  of  the  Spartans  who  cut  off  the  f o  "4  V**^*!!!  L!I*^  ^^taW'^hes  discord 

recent  letter,  that  he  had  witnessed  such  uncommon  fimr  stnngs  from  Uie  lyre  of  Timotheus.  They  would  that  much  vice  may  be  apprehended  from  the  frequent 
advances  b^  even  children  on  my  pkoti  that  he  could  dictate  their  own  ideas  of  taste,  and  prescribe  the  use  of  the  modem  music  ! 


KUI’KRI'KIAI),  OH  MUSICAL  INTfiLLIGENCCT. 


INVERTIO^  OF  DELI.!!. 

We  mean  lo  imply  the  inv^entiitli  of  those  first  hung 
in  the  towers  or  steeples  of  Cliristian  churches  ;  ami 
which  is  ascribed  lo  Pauliuus,  Bishop  ofjfolo,  a  city  oi 
Campania,  about  tlie  year  400.  In  the  time  of  Clo- 
thbire  11.  King  of  France,  and  in  the  year  010,  the  ar¬ 
my  of  that  King  was  frightened  from  the  siege  of  the 
city  of  Sens  by  ringing  the  bells  of  St.  .Stephen’s 
Church.  About  the  year  870,  Kinseus,  Archbishop  of 
York,  built  a  tower  of  stone  to  the  Church  of  St  John, 
at  Beverley,  and  placed  therein  two  great  bells,  and 
at  the  same  time  provided  that  other  churches  in  his 
diocese  should  be  furnished  with  bells. 

Bells  were  also  given  by  St.  Dunstan  to  the  church¬ 
es  in  the  west ;  and  in  the  times  of  popery  bells  were 
baptized  and  anointed  with  holy  oil  ;  they  were  exor¬ 
cised  and  blessed  by  the  bishop,  from  a  belief  that 
when  these  ceremonies  were  performed  they  bad  pow¬ 
er  to  drive  the  devil  out  of  the  air,  to  calm  tempests,to 
extinguish  fire,  and  to  recreate  even  the  dead.  The 
bells  of  the  parish  church  of  Winnington,  in  Bedford¬ 
shire,  had  their  names  cast  about  the  verge  of  every 
one  in  particular,  with  rhyming  hexameters.  The 
bells  of  Osney  Abbey,  near  Oxford,  were  verr  famous  ; 
and  near  Old  Windsor  is  a  public  hou8e,vulgaFly  called 
the  BtlU  of  Bothy  ;  this  house  was  originally  built  for 
the  accommodation  of  bargemen  and  others  navigat¬ 
ing  the  river  Thames  between  London  and  Oxford. 

It  has  a  sign  of  six  bells  ;  viz.  the  bells  of  Osney. 

In  the  little  sanctuary  of  Westminster,  King  Ed- 
irard  III.  erected  a  elochitr^  or  belfrey,  and.  placed 
therein  tlipee  bells  for  the  use  of  St.  Stephen's  chapel 
about  the  biggest  of  them  were  cast,  in  the  metal, 
these  words - 

King  Edward  made  mee  thirtie  thousand  weight 
and  tlirce, 

‘‘  Take  me  do»vn  and  wey  me,  and  more  you  shall 
find  me." 

But  these  bells  being  to  be  taken  down  in  the  reign 
of  King  Henry  VIII.  one  wrote  underneath  with  a 
coal - 

**  But  Henry  the  Eight, 

“  Will  bait  me  of  my  weight." 

It  is  said  that  the  foundation  of  the  Corsini  family, 
in  Italy,  was  laid  by  an  ancestor  of  Sir  Miles  Patridge, 
who  staked  the  four  bells  called  Jesus  bells,  of  the 
oloehier  of  Si.  Paul’s  School,  for  an  hundred  pounds, 
and  won  them  of  Henry  VIll.  by  a  throw  of  the  dice. 
'Rtis  man  purchased  up  the  belk  of  the  Abbey,  and 
other  churches,  on  the  dissolution  of  the  religious 
louses,  and  by  the  sale  of  them  in  other  conntiys  ac- 
q<iired  an  immense  property.  Nevertheless,  it  appears 
that  abroad  there  are  bells  of  great  magnitude.  In  the 
steeple  of  the  celebrated  cathedral  at  Rouen,  in  Nor¬ 
mandy,  there  was  before  the  revolution,  a  bell  with 
this  inscription  in  old  French 

Jie  tuit  George  de  ^mboity 
Qut  trenie  einq  mille  poity 
Met  hti  gut  me  preteray 
Trente  tix  miUe  me  trouvera. 

"  I  am  George  of  Ambois, 

"  Thirtie-five  thousand  in  pois, 

**  But  he  that  shall  weigh  me, 

Thirtie-six  thousand  shall  fihd  me." 

U  is  uaiversaDj  believed  that  the  bells  of  King’» 


College  Chapel,  in  the  university  of  Cambridge,  wenr 
taken  by  Henry  V.  from  a  church  in  France,  after 
the  battle  of  Agiucourt.  They  were  t-ken  down 
many  years  agw,  and  sold  to  a  bell-founder  in  White¬ 
chapel,  irho  melted  them  down. 

We  come  now  to  speak  of  the  musical  sounds  pro¬ 
duced  by  the  ringkig  of  bells :  and  wi.h  respect  to  the 
harmony  produced  by  them,  it  pot  only  depends  on 
the  ringer,  but  also,  in  a  great  degree,  on  the  metals 
wherewith  they  aze  formed.  There  arc  peals  of  bells 
rung  in  the  towers  of  many  churches  ia  Germany, 
called  carillons,  or  chimes  ;  on  which,  by  the  contriv¬ 
ance  of  a  rope  fastened  by  the  clappers,  and  collect¬ 
ed  together  at  the  lower  extremities,  tunes  are  play¬ 
ed  at  stated  hours  in  the  day. 

The  ringing  of  bells  is  a  very  curious  exercise  of  the 
invention  and  memory  ;  and  though  a  musical  recrea¬ 
tion  of  the  lower  class  of  people,  is  worthy  of  notice. 
The  music  of  bells  is  altogether  melody,  but  the  pleas¬ 
ure  arising  from  it  consists  in  the  variety  of  interchang¬ 
es  and  various  successions  and  general  predominance 
of  the  consonances  in  the  sounds  produced. 

BOS rON  : 


SATURDAY,  APRIL  15,  1820. 

TO  CORRESPORDERT8. 

The  lengthy  articles  upon  Mr.  “  Latc'e  JVo/o/ion," 
has  precluded  the  insertion  of  several  valuable  com- 
municatirns,  which  shall  receive  an  early  considera¬ 
tion. 

MR.  BRAY.  ' 

Amorg  the  various  refinements  of  the  present  en¬ 
lightened  age,  the  science  of  Music  appears,  in  an  em-  • 
inent  degree,  to  have  attracted  the  attention,  not  on¬ 
ly  of  the  exalted  and  affluent,  but  to  have  insinuated 
itself  into  the  social  enjoyments  of  every  rank  in  so¬ 
ciety. 

In  the  modem  system  of  female  education,  this  fas¬ 
cinating  accomplisliment  is  very  generally  considered 
as  an  indispensible  requisite  ;  and  the  daughters  of  a 
large  portion  of  the  community,  ki  the  middle  and  up¬ 
per  ranks  of  life,  think  themseivQS  neglected  if  they 
are  not  indulged  with  a  pinno-forte.  That  titis  pas¬ 
sion,  when  under  the  guidance  of  reason  and  discre- 
titm,  is  an  innocent  recreation  no  one  can  deny.  Mu¬ 
sic  is  not  only  a  harmless  amusement,  if  property  di¬ 
rected,  but  is  capable  of  being  eminently  beneficial  | 
to  the  younger  classes  of  society.  In  many  instances, 
it  may  be  the  means  of  preventing  that  vacuity  of 
nii^d,  which  is  too  frequently  the  parent  of  libertin¬ 
ism  vof  precluding  the  intrusion  of  idle  and  danger¬ 
ous  imaginations  ;  and  more  particularly  among  the 
daughters  of  ease  and'opuknce,.by  occupying  a  con- 
iklerable  portion  of  time,  may  prove  an  antidote  to 
ihe  poison  insiduously  administered  by  the  innumera¬ 
ble  licentiout  novels,  which  are  hourly  sapping  the 
foundatioM  of  every  moral  and  religious  principle. 

The  genius  of  a  real  musician,  makes  the  whole  un¬ 
iverse  subservient  to  his  art!  It  describes  all  the  im¬ 
ages  of  life  by  sounds,  it  causes  even  silence  to  speak, 
it  interprets  ideas  by  sentiments^  sentiments  by  ac¬ 
cents,  and  it  excites  within  the  inmost  recesses  of  the 
heart,  all  the  passions  it  expresses. 

Tht  object  of  the  present  conununication,  is  to  no-' 


tice  tbe  inrrils  of  a  g»  nfl»  rr.;ji  whose  talents  in  the 
musical  world  are  certainty  pre-eminent.  The  unlim¬ 
ited  powers  of  l:l«  genius,  « ndHUces  e^  ery  species  oi 
musical  composition  with  equal  felicity.  In  sacred 
music,  he  lias  adopted  sii  eaprersive  sljlc  blendirg 
the  voice  parts  with  instnuuc  ntr,  and  enriching  bis 
harmeny  with  the  dee  p  tones  of  the  Organ,  and  by 
enforcing  the  melody  and  meaning  of  bis  words,  he  has 
manifested  equal  abilitie  s  and  rcsounes.  In  compe)- 
sitions  for  the  Theatre,  be  is  most  eminently  qualified,  i- 
possessing  a  perfect  knowleelge  of  the  different  instru- 
niiints  of  an  orchestra,  he  has  produced  in  many  in¬ 
stances  an  effeKit,  which  de)es  honour  to  his  talents  as 
a  harmonist.  And  in  the  several  species  of  piano-forte 
music,  consisting  of  i^ngr,  Ballads,  he  appears  to 
have  been  equally  happy  in  taste  and  effect.  Among 
the  latter  we  need  only  mention,  "  Soft  at  yon  tiirtr 
Ray''-^^''  Gcd  it  there" — '•'‘The  Rote" — ‘‘Co/«niWfl, 
Ijond  of  Liberty" — "  /.ore  toundt  the  Trumpet" — be¬ 
sides  tlie  opera  music  of  “  Guy  Mannenng" — "  Rob 
Roy  " — “  Turn  Out  " — “  Indian  Prineett  " — and 
“  My  Spouse  and  /."  He  a.Tangcd  several  melo¬ 
dramas,  conststing  of  "  The  Fallt  of  Clyde" — Inn- 
keeper'^t  Daughter" — ".ViV/er  and  hit  Men" — "Alad¬ 
din" — and  “  Broken  Svord."  With  such  qualifica¬ 
tions,  we  think  Mr.  Bray’s  claims  upoif  public  pat¬ 
ronage  stands  pre-eminent,  and  we  hope  a  crowded' 
audience  on  Monday  evening,  will  evince  their  testi¬ 
mony  of  his  worth  in  the  musical  world. 


PERFORM  A  . NOT.  OF  S  ACRED  MUSIC, 

By  the  Singing  Soeiet let  of  Cambridge  PortyBrooklinty 
and  the  Park  Sfret  t  Churchy  at  the  Rer.  Mr.  Gan- 
nett't  Meeting  HoutCy  at  Cambridge  Potty  on  Wed- 
nesdtiyy  ^pril  i2.  .. 

This  exhibition  consisted  of  nearly  two  hundred 
and  fifty  persons,  whom  it  appears  have  been  taught 
Psalmody  by  the  same  Person  (a  Mr.  Gould,)  their 
manner,  style,  time  and  enunciation  were  appropriate, 
and  redounds  as  much  to  the  credit  of  their  Teacher 
as  to  the  Scholars.  The  Selections  were  chiefly  from 
"  Templt  CarminOy  or  Songt  of  the  Ttmphy"  The  ad¬ 
dress  was  pertinent,  and  well  suited  the  occasion. 
The  whole  number  of  pieces  were  accompanied  by  the 
Organ,  which  being  mtich  out  of  tone,  rather  impaired- 
the  general  effect  of  this  Psalmodic  exhibition.  We 
had  hoped  the  practice  of  Soprano  voices  singing  a  ten¬ 
or  (JSoniu  tub  grarii)  was  entirely  exploded,  particu¬ 
larly  in  the  vicinity  of  the  Metropolis.  Our  ears  how¬ 
ever  were  assailed  with  females  singing  thirds  k  fifths 
above  the  melody  or  treble  (5oniu  acutxu.')  This  cus¬ 
tom  ought  to  be  abolished,  being  inconsistent  with  the 
true  principles  of  choral  harmony.. 

Soprano  voices  should  invariably  confine  themselves 
to  the  melody. 

"  There  are  no  songs,"  said  Milton,  *‘  comparable 
to  the  songs  of  Zion  ;  no  orations  equal  to  those  of  the 
Prophets  ;  and  no  politics  like  those  whidh  thg  script¬ 
ures  teach." 

THEATRE. 

Monday  April  17th — Mr.  Bray’s  Benefit — Found*- 
ling  of  the  Forest,  and  Out  of  Place. 

Wednesday  April  19tb — Mr.  DulPs  Benefit 

Friday  April  Sltb — Powell’s  Benefit. 


WTERPEIAD,  OR  MUSICAL  INTELLIGENCER. 


THE  BOVqUBT. 

Here  jlow''r$  unnumbered  their  color*  unite. 

Some  pink,  and  tome  purple,»ome  blue  and  tome  white. 
Some  damatk,  tome  yellow,  tome  green  and  tome  red. 
Their  fragrmice  aUemate  diffutirely  thed. 


The  following  poetic  efrution  is  from  Mrs.  Rowsow’s 
pen,  and  has  been  appropriately  set  to  music,  by 
Mr.  J.  Bray  of  the  Boston  Theatre. 

Child  of  mortality,  whence  dos’t  thou  come? 

^'rom  tlte  dark  womb  of  eartli, 

I  first  derived  my  birth, 

.\nd  when  the  word  goes  forth. 

That  is  my  home. 

No,  when  thii  child  of  a  day,  there  shall  thou  rest; 
No,  wlien  this  dream  is  o’er, 

Then  the  freed  soul  w  ill  soar 
To  where  sorrow  comes  no  more. 

Realms  of  the  blest. 

Heir  of  eternity,  teach  me  the  road; 

Trust  a  Redeemer’s  love, 

Faith  by  obedience  prove. 

And  shine  in  Courts  above, 

Christ’s  own  abode. 


There  in  etherial  plains, 
Join  the  angelic  strains, 
Jesus  forever  reigns, 


GUry  to  God. 


I  find  too,  when  I  stint  my  glass. 

And  sit  with  sober  air. 

I’m  prosed  by  some  dull  reasoning  ass, 
ys  ho  treads  the  path  of  care. 

Or,  harder  still,  I’m  doom’d  to  bear 
Some  coxcomb’s  fribbling  strain  ; 

And  that  I’m  sure  sure’s  a  reason  fair, 

To  fill  my  glass  again. 

Though  hipp’d  and  vex'd  at  England's. fate. 
In  these  convulsive  days, 

I  can’t  endure  the  ruin’d  state 
My  sober  eye  surveys. 

But  throngh  the  bottle’s  dazzling  glare, 

The  gloom  is  seen  less  plain  ; 

And  that  I  think’s  a  reason  fair, 

To  fill  my  glass  agin. 

But  now  I’ll  tell,  to  end  my  song, 

.4t  what  1  most  repine  ; 

This  year  has  been  as  other  years. 

No  friend  to  good  old  Wine  : 

For  W  ine  they  say,  will  soon  be  rare 
As  juice  of  France  and  Spain, 

And  that  1  think’s  a  reason  fair. 

To  fill  my  glass  again. 


ANACREONTIC. 

Captain  Morrite*  celebrated  Song,  fhit  I  thinV* 

a  reaton  fair  to  Jill  my  glatt  again.” 

Tve  oft  been  ask’d  by  prosing  souls. 

And  men  of  sober  tongue, 

W'liat  joys  there  arc  in  draining  bowls, 

And  tippling  all  night  long  ; 

But  though  these  cautions  knaves  I  vcom. 

For  once  I’ll  not  disdain 

To  tell  them  why  I  drink  till  mom. 

And  fill  my  glass  again. 

’Tls  hy  the  glow  my  bumper  gives,  I 

Life’s  picture’s  mellow  maile  ; 

The  fading  lights  then  brightly  li\e. 

And  softly  sinks  the  shade. 

Some  happier  tint  still  riw  s  there. 

With  every  drop  I  drain, 

And  that  I  think’s  a  reason  fair. 

To  fill  my  glass  again. 

My  muse  too,  when  her  wings  are  dry. 

No  frolic  flights  will  take  ; 

But  round  the  bowl  hi  ’ll  .■'ip  and  fly, 

Like  swallows  round  a  lake  : 

Then,  If  the  nvinplis  will  have  their  shnfe, 

Hi  fore  they  hl»  ss  the  FWj.in  ; 

Why  that  I  tliiiik’s  a  reason  fair, 

I'o  fill  mv  gla.ss  again. 

I 

In  life  I’ve  nii*g  all  rhi.nges  througl', 

Unn  e%’ery  pli  hsnie  down,  _ 

’Mid  e;icli  extreme  of  folly  too, 

.\nd  lived  nifh  half  the  town  ; 

Foi  u:e  thi  n rmiliii  p  ii<  w  or  nin , 

Till  v.ine  di  <  eiiei  my  brain  ; 

And  tltuf  1  think’s  a  rea.'on  fair. 

To  fin  my  gluFi  again. 

riiere's  many  a  Ir.d  I  knew  is  dead. 

And  many  a  lass  grov/n  old  ; 

And  a*  the  lesson  strikes  my  head, 

My  weary  heart  groM  s  cold  ; 

But  wine  awhile  driics  ulTDespair, 

Ami  bids  gay  IIi^m'  remain, 
that  I  think’s  a  reasoh  liar. 

'lo  fill  my  glas-  again. 


SONNET  FEO.W  ANACREON. 

The  girls  with  laughing  faces, 

^  Still  harp  on  ages  traces ; 

And  still  they  cry,  grow  wiser. 

Your  glass  be  your  adviser. 

See  there — the  looks  we  cherished, 

On  that  dear  brow  are  perished. 

For  me,  nor  know,  nor  care  I, 

If  they  depart  or  tarry. 

But  this  I  know  much  better 
It  suits  me  to  the  better. 

To  prize  the  joys  remaining. 

Because  these  joys  are  waning. 

On  seeing  the  name  of  Budd,  Mutieianje  upon  a 
Sign  board. 

When  will  this  Budd  be  fully  blown  ? 

Says  Tom  to  Titus  Lumpit, 

Says  Titus,  that  will  soon  be  known. 

Next  time  be  plays  the  Trumjiet. 

MVCICAL  DOC. 

A  large  water  spaniel  (says  Professor  Pietel,  in  a 
late  number  of  the  Bibliotheque  Unirertelle,)  belong¬ 
ing  to  one  of  our  friends,  whose  residence  is  very  near 
our  own,  appears  to  be  in  general  quite  indififerent  to 
music,  both  vocal  and  instrumental :  but  if  you  sing  or 
play  to  him  a  certain  air,  an  old  romance,  (L’ane  de 
noire  moulin  eti  mart,  la  pairrre  bete,  if.)  which  is  a 
luinentable  difty,  in  the  minor  key,  the  dog  begins  by 
looking  at  yon  very  pitifully,  the  n  he  gapes  repeated¬ 
ly,  shewing  always  iticrtasing  f  igns  of  impatience  and 
uneasiness  •  la.<tly,  he  sits  upright  on  his  hinder  legs, 
and  begin*  to  howl  louder  and  louder,  so  that  he  can 
no  longer  hoar  the  voice  of  the  person  who  sings,  or 
the  sound  of  the  iiistnmient.  If  you  stop,  he  stops  al- 
I  .so.  Trials  have  been  made,  by  beginning  the  exptri- 
mi  nt  with  other  airs,  and  falling,  without  making  any 
pause,  into  the  mm.vnce  in  question  t  the  dog  does  not 
seem  to  perceive  the  singing,  till  yon  come  to  the  air 
which  he  cannot  endure,  and  to  which  he  has  not  been 
able  to  accustom  himself.  ‘  Ha  then  Manifests,  wHIiCOt 
exception  or  variation,  the  series  of  actions  wltich  we 
have  just  described,  and  of  wliich  many  hundred  per¬ 
sons  have  l>een  witnesses  ;  for  this  fact  has  been,  and  j 
still  is,  the  object  of  the  enrioritt  t>f  all  those  vriie  htW 
licnfd  it  spoken  of.  < 


j  .  MISCELLANEOUS  NOTICES.  ^ 

I  A  Grand  Oratorio  was  performed  on  Tuesday  Even¬ 
ing  at  Philadelphia  for  the  Benefit  of  the  Orphan’s  Asj-  j 
luin,  consisting  of  thirty  Instrumental,  and  one  hun¬ 
dred  vocal  performers,  comprising  all  the  musical  tal- . 
cuts  of  celebrity  in  the  city.  Mr.  Rene  Taylor  preai-^ 
fd  ut  the  Organ,  Mr.  Hupfeldt  leader  of  the  Orchene''' 
tra. 

Mr.  Thos.  Philipps  has  taken  upon  himself  (he  man¬ 
agement  of  the  Dublin  Theatre. 

Mr.  lucledon,  who  was  expected  to  arrive  in  this 
country,  has  determined  to  remain  in  England,  aud 
has  excepted  of  a  permanent  Engagement  at  DtUry 
Lane  Theatre 

Messrs.  Warren  &  Wood  of  Philadelphia  have  ob¬ 
tained  a  lease  of  the  Olympic  Theatre,  which  is  under¬ 
going  a  thorough  repair,  at  a  great  expence. 

The  performonce  at  Mr.  Granger’s  Concert  gave 
much  satisfaction.  Tlie  Divertimento  Composed  by 
himself,  was  a  pleasing  effurion  of  his  musical  geniua. 


ChoKh,  Chamber.  aDtl  Barrel  Organa, 

of  all  ditnensionii,  and  Piano  Forles. 

ELEG.\NT  Pedal,  £oIian  and  plain  Harps,  Harp 
Lutes,  Clarionets, Ob^s,Flutes,  Fifes,  Hagenlets,  Pk- 
olais  and  Pitch  Pipes. 

Bassoons,  Homs,  Clarions  or  Tenoroons,  Military  B. 
ti  C.  Bugles,  with  Crooks,  Cymbol^  F.nglish  and  Spait- 
isb  Guitars,  Violins,  Violas,  and  Violinccllos. 

Piano  Forte,  Harp,  Guitar,  Violin  and  ViolinccUo 
StringB,MiiFic  Stools,  Canterbiirys,  Tuning  Forks  and 
Hammers,  Clarionet,  Oboe  and  Basson  Reeds,  Mouth 
Pieces,  Bridges,  Tail  Pieces.  Hair  for  Bows,  Rosin, 
tic. 

An  extensive  collection  of  the  most  fashonablc  MU¬ 
SIC,  consisting  of  instructions  for  Piano  Forte,  Violin, 
Clarionet,  Oboe,  Flute,  Flageolet,  Guitar,  Lyre,  Ba^ 
soon.  Clarion,  Horn,  Trumpet,  Bugle,  Trombone,  Vi- 
olincello,  Serpent  and  Drum, 

Battles,  Overtures,  Sonatas,  with  or  without  accom- 

[taniments,  Duets  for  four  hands,  Airs  with  variations, 
divertimentos.  Rondos,  Songs,  Duets,  Trios  amt  Glees 
Marches,  W’alties,  Dances  and  Cotifiobs,  Violin,  Clar¬ 
ionet,  Fife  and  Flute  Music  of  all  descriptions. 

Just  imported  from  Gemiany,  elegant  r^'uerr,  PI¬ 
ANO  FORTES,  round  comers,  with  double  strings 
aiKl  thfeo  Pedals — Also  a  very  elegant  Grand  Hcii- 
totilal  Piano  Forte,  with  siz  Pedals.  The  above  being 
a  consignment,  will  be  sold  low  for  cash,  to  close  the 
sales. 

Piano  Fortes  let  out  on  hire— Tuning  and  repairing 
Instniments  executed  with  despatch  and  accuracy, 
JOHN  R.  PARKER,  Agent. 

Brilliant  Toned  Biano^hUries. 

JOHN  OSBCRNE,  13,  Oranffe-Slreet.  heg;? 

to  inform  his  friends  that  he  has  finished  several  new 
instriiDients,  ami  invites  the  musical  Publick  and  thosc 
ladies  and  gentleAien  who  may  wish  to  supply  them¬ 
selves  to  call  and  Inspect  (hen  :  he  fiatters  himsell 
that  in  point  of  elegance  of  external  appearance  and 
quality  of  tone  they  will  be  found  equal  to  anjr  that 
have  been  offered  to  the  pi:bHck.  April  8. 


TfflNE  AM  I,  MY  FAITHFUL  FAIR. 

VjI  favourite  mng  by  Mr.  Philipps. 


T»1m  awij,  take  away  those  rosy  lips, 
Rich,  rich  with  balmy  treasure  ; 

Tuni  away,  tom  away  thine  eyes  of  lore. 
Lest  I  die  with  pleasare. 


What  is  life  when  wanting'  love, 
Night,  night  without  a  morning; 
Lore’s  the  cloudless  summer  son, 
Nature  gay,  nature  adorning. 


